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Dr. Davies, in his Dictionary, under the word cueU or cuaU, 
has the following couplet: — 

" Cyllell hir cuall a Hem 

" CalleStrvin, holldrin, hylldrem." Iolo. 

The Doctor confesses himself ignorant of the meaning of 
cueU. After reading the lines to our worthy host, the pa- 
triarch, he gave us the following anecdote in explanation of it 
" There was," said he, " a noted bully in Carmarthen some 
time ago, who used to say in Welsh—" Am ddyn, nid oes 
arnav ovn dyn yn y byd, ond,am>>fed, mae arnav ovn bono, 
canys dwl yw y fwled, ni waeth ganddi yn y byd i ba le yr 
eif." So, " cyllell hir cuell a llem" may signify " a long 
•harp knife that will go in any direction it is guided— being, 
as it were, blind *." 

Lest I should appear tedious, 1 shall close this letter with 
another remark of the old gentleman, which is, that the com- 
pounds of facio are Welsh, e. g. perficere, perfaith; efficere, 

efaith; deficere, difaith. 

Yours, &c. 

Oxon. JJ - 



WELSH MUSIC— No. XV. 



TO THE EDITOR OP THE CAMBRO-BRITON. 

Sir,—" Gogerddan" is a most beautiful air, truly Welsh, 
and highly characteristic. It has its name from a mansion in 
the neighbourhood of Iianbadarn, in Cardiganshire, which was 
the residence of the famous bard Rhydderch ab Ieuan Llwyd, 
about the year 1394, (ride Jones, vol. i. p. 127.) 

"Mwynen Cynwyd,"— The Melody of Cynwyd.— This tune 
might pass very well, for an Irish air : it has all the character of 
that country, and, if I mistake not, Mr. Moore has written 
words to it in a slightly altered manner. 

• It appears to us, tbat our correspondent's " patriarchal" friend took 
a vast deal of pains to prove what nobody ever disputed— that cuaU means 
a stupid dolt, or an ideot, particularly in Sou* Wales. Of the etymo- 
logy, however, we are unable at present to form any opinion. Mr. Owen 
Pushe derives it from cu-all, and gives it the sense of " a stranger at 
home," in addition to the one above uoticed.— En. 
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" Divyrwch Gwyr Dyvi,"— The Delight of the Men of 
Dovey, — is an air of the some stamp as the above, and has been 
repeatedly taken for an Irish melody ; but this is by no means 
to be wondered at, if we consider the intercourse between the 
two countries in former days, when the minstrels wandered 
about with their 

" Wild harps slung behind them." 

"Serch Hudol,"— The Allurements of Love. This is one of 
fte most beautiful of the Welsh Melodies, and a great favourite 
with the singers. The same pennillion, as those sung to Pen 
Rhaw, suit this air, which modulates from major to minor, and 
vice versa, in the most natural yet scientific manner. The 
following is a stanza, written, in imitation of the Welsh pennill, 
by I. H. P. adapted to <SercA Hudol. 

" Come, sound the string, 
And sweetly sing 

Our native Cyntru's praise : 
Pour for her the tranced measure, 
Big with hope and promised pleasure, 
Tell how vast, how rich, the treasure 

Of her mountain lays." 

Four stanzas form the round sung by each singer, who com- 
mences at the third bars of the first and second parts of the 

tune. 

" Cerdd yr Hen Wr o't Coed,"-^e Song of the Old Man. of 
the Wood, — is a very peculiar air, consisting only of eight bais. 
Mr. Windsor, of Bath, harmonized it for four voices in an 
exquisite manner, and it was sung at the Carnarvon Eisteddvod 
to show how beautiful an old ditty may be made, when appro- 
priately adorned. 

" Farwel V 'Ieungtid,"— Adieu to my Juvenile Days, — is a 
plaintive melody, with much of the national character about it, 
reminding us of Moore's song of " Love's young Dream." 

" Oh ! the days are gone when beauty bright 
My heart's chain wove, 
When nfy dream of life, from morn 'till night. 
Was love, still love ! 
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New hope may bloom, and days may come 

Of milder, calmer, beam; 
But there's nothing half so sweet in life 

As love's young dream !" 

Your readers will be glad to hear, that a newly-invented 
Pedal Harp, with two rows of strings, was introduced at the 
last meeting of the Canorion. The idea of this very clever 
instrument, as now produced, originated with Mr. H. Williams, 
of Dean Street, though I ought here to observe, that Mr. James, 
of Oxford, who obtained the prize for the best Englyii on 
" Awen " at the Wrexham Eisteddvod, had long contemplated 
such an improvement. As I intend to describe the Cambrian 
Pedal Harp in an article preparing for the " Annual Report of 
the Cymmrodorion," I shall only add — that it will be found to 
possess all the requisites of the Welsh harp, together with the 
advantages derived from the pedals, which act twice, viz. 
they will raise any note half a tone, or a whole *. The appear- 
ance of the harp is very elegant, and the mechanism does great 
credit to the artists, Messrs. Schwieso and Grosjean, of Soho 
Square. As it is in contemplation to give a concert of Welsh 
music in the morning of the anniversary of the Cymmrodorion, 
on the 22nd of May, this harp will be introduced, and I hope 
that our fair countrywomen will be pleased with it, and give it 
the preference to any other, as it, most assuredly, is far superior 
to any telyn that has yet appeared. I shall do all in my power 
to have the Cambrian Pedal Harp introduced at the Eisteddvod 
in Gwent this year, and the performer on it shall be a young 
Cymro, who plays delightfully on the English harp, but who is 
so pleased with this new invention that he is determined to 
adopt it. I am, Sir, 

Your obedient Servant, 
Newman Street, John Parry. 

April 8th, 1822. 

* The pedals, of course, supersede the middle row of strings ; for all 
notes are produced by them. [We have been favoured with a perusal of 
the article on the Harp, to which Mr. Parry above alludes ; and it is but 
common justice to add, that it will form a very interesting accession to 
the work, in which it is about to appear. Indeed it is the only treatise of 
the kind, in a separate form, of which we are at present aware. — En.} 
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